
 
 

 
 
 

Generic contexts:  
1. The British 
imperialist spy 
thriller (British 
agents defending 
Crown and Country 
against foreign 
threats)  
2. Cliff-hanger 
adventure serial 
(“thrills, spills, 
master criminals and 
imperilled heroines”)  
3. Hollywood action 
film: 
-emphasis on action 
over plotting and 
characterisation -
reduction of 
narrative complexity 
to series of set-
pieces -
foregrounding of 
technology and 
firepower 
-dispatching of the 
villain with a witty 
one-liner  
4. The ‘Bondian’ 
-a series or subgenre 
in its own right  
-development of a 
‘production ideology’ 
–a set of 
expectations about 
what a Bond movie 
should be like  
James Chapman, 
2009.  
 

This is all about how the ‘look’ or style is 
created. What genre does each look like? 

 

 

 

 

 

 

 

 

 

Skyfall (Mendes, 2012) 
• Released in the UK on October 26, 2012  
• Highest grossing film at the UK box 
office (over £94m)  
• The first Bond film to have an IMAX 
release  
• Eon Productions, MGM Studios, and Sony 
Pictures Entertainment  

3. (a) Identify one example of lighting used in your 
film. [1] Be specific. Remember, what ever you pick 
you will need to talk about for the next two 
questions both in other films and this one. Use your 
lighting sheet. 
 b) Briefly outline what this example of lighting 
typically suggests. What does this type of lighting 
typically suggest?Why do we it? (3 
reasons/examples – WHY each is important.). You 
MUST have different reasons and different 
examples from other films. Establishing ‘typical’ 
use is vital!  
(c) Briefly explore how your example of lighting is 
used in one sequence. [5] 
What was the type of lighting you identified? 
What scene was it used in? How was the lighting 
used? (give example of it and where)What was the 
impact of the lighting on the scene? What effect 
did it have?  
D) Explore how cinematography and lighting help 
to create the film’s 'look'. Refer to at least one 
sequence. In your answer, you should refer to: 
-camera shots and movement. - framing including 
lighting - relevant aspects of mise-en-scène. [15] 
P: What is the ‘look’ you think is create, which 
sequence do we see it in and what supports the 
lighting in creating it? 
E: -link to ‘look’ + micro feature (cluster)– what, 
when, why it is used and link with central idea. 
How is lighting also used? 
- link to theme/central idea  + micro feature 
(Cluster)– what, when, why it is used and link with 
central idea. How is lighting also used? + HOW and 
WHY this micro element supports or changes the 
idea.  
- ink to theme/central idea  + micro 
feature(Cluster)– what, when, why it is used and 
link with central idea. How is lighting also used? + 
HOW and WHY this micro element supports or 
changes the idea.  
E: Director intent at this point and linked to this 
‘LOOK’? How does the audience respond? 

Important scene from 
Skyfall 

Examples of similar ‘looks’ or ‘styles’ from 
other films 

opening – start to 12 mins  
opening credits – 12.37 to 
16.08 

 

Broken Bond – 21.00 to 24 https://www.youtube.com/watch?v=7Y72BosMkMU 
Tests – 28.10 to 31.20 
(32.30) 

https://www.youtube.com/watch?v=_ChPTKPzB4I 

Meet Q – 37.10  
Singapore – (40.00). 42.30 
to 48.55 

https://www.youtube.com/watch?v=GSV3laJplpU 
https://www.youtube.com/watch?v=BCSz3Ltob34 

Dragon – 52.50 to 1.02 https://www.youtube.com/watch?v=M5Rw9y-CzmU 
https://www.youtube.com/watch?v=0Tr-DIm-u-c 
https://www.youtube.com/watch?v=RcRlhsEezGY 

Boat and Island. – 1.06.40 https://www.youtube.com/watch?v=k_Wy-OkTYmU 
In a glass box. – 1.19 https://www.youtube.com/watch?v=Daj9hpLRmsI 
End fight – 1.50 (gothic 
feel) 

https://www.youtube.com/watch?v=vRveKHGjnm0 

Representations: gender, age, ethnicity, 
national identity, social class. 

Key information to remember: 
-The film is an accomplished fusion of character, theme and visual style. Though 
the cinematography and production design is striking, it is more than just ‘style 
over substance’. There are three key visual motifs throughout:  
-A blue/orange colour scheme that symbolises the thematic conflict between the 
new, digital technology and the ‘old school’ espionage of chases, fisticuffs and 
gunfights. Electric blues (especially in the Shanghai scenes) represent the ‘virtual’ 
power of technology, bright, shiny but intangible and distracting. Orange/brown 
symbolises the tangible (if physically dangerous) ‘dirty realism’ of the solid world 
that Bond is expert at negotiating.  
-Mirrors / doubles / reflections: the symmetrical composition of many shots, and 
use of actual reflections, symbolise two things: the way the ‘actual’ and ‘virtual’ 
worlds are connected and the connection between Silva and Bond. Both are agents 
who “overstep the mark”, both have been ‘betrayed’ by M in the service of their 
country. Like Batman and the Joker in The Dark Knight, they are two sides of the 
same coin.  
-The consistent framing of shots that place Bond (or M) at the centre establishes 
them as a stable, dependable presence in a changing, chaotic world, reassuring the 
audience of their relevance. The second to last scene of Bond staring out over 
London suggests he is a champion and protector of Britain (a shot familiar from 
superhero films). The presence of other national flags flying above their embassies 
suggests he is also a protector of the whole world.  


