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1. Director: Danny Boyle

2. Writer: Simon Beaufoy

3. Cinematographer: Antony Dod Mantle
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KEY THINGS TO REMEMBER:

-The narrative is told through a series of flashbacks as Jamal Malik (18 at the time) recounts
how he is able to answer each of the “‘Who Wants to Be a Millionaire?’ quiz questions

correctly.

* The use of flashback (and some flash-forwards to scenes of Latika at the end of the film) and
how a non-linear narrative can impact on the audience.
* Narrative built around the game show.
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-Circular narrative — narrative starts near the end then goes back in time to return

Example questions

to this point later on, using voiceover and flashbacks to show Jamal’s childhood
-Narrative viewpoint: Confessional first-person narrative, but restricted — we only
see parts of Jamal’s life

-Binary Oppositions create conflict — Jamal & Salim, poverty & wealth / happiness &
status / India & West (Cultural Imperialism), Realism & Fantasy.

(a) What do you understand by the social context of a film? [2]

(b) Briefly describe the main social context of your chosen film. [3]

c) Explore how the narrative of your chosen film reflects its social context.

-how key characters reflect the social context? - how the social context is built into the narrative?
-at least one example from the film's narrative which demonstrates its social context. [15]

-Conforms to 3 act structure




